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Yunnan, a southwestern Chinese province being renowned with its forbearance on ethnical diversification, is found of resourceful circumstances to have its cultural industry progressed in a sophisticated manner. The less polluted ecology, as well as the geological capacity that accommodates the development of agro-economy, provide primitive raw materials for the people to practice handicraft manufacture, whereas the traditional methodology is less affected by the technological advancements. Due to the political attempt of PRC Government in conducting industrial specialization among different provinces, the regional characteristics of Yunnan are preserved which encourage the ethnical minorities to remain in their hometown and fully utilize the local resources to achieve economic self-sufficiency and promote regional attractions for the development of tourism.

Yunnan underwent several significant historical epochs, including the Neolithic Period, Green Bronze Period, Iron Period and Steam Engine Period
. There had been archeological evidences to prove that the Yunnan ancestors were capable enough to contribute to the enlightenment of Chinese Civilization by an invention of containers with decorative, religious and cuisine purposes. These inventions, which required a mature level of carving and molding, laid a prototype for the Chinese people to practice Confucian etiquette in regular lifestyles, as well as providing institutional norms for the people to create their prior mode of business culture with “bargaining” and “exchanging” as the two major sorts of theories. The capability of Yunnan people in making use of their handicraft techniques for preventing their economic advantages from being undermined by macro-viewed political circumstances was obviously seen in the Yuan Dynasty. Once the Mongolians conquered the entire tributary states that surrounded the Han-Chinese Continent, the local Yunnan people endeavored to attract the immigration of Huis from Middle East, Western Asia, Tibet and other foreign regions
. They clearly knew that, these Huis, who were mostly of noble or military origin, were able to introduce Yunnan with alternative mechanical skills in producing carpets, jewelries, perfumes, tableware and furniture. Once these skills complemented the civic handcraft industry of local Yunnan people, the entire Yunnan community deserved the respect of Yuan Regime and the Mongolians dared not to implement an over-suppressive mode of ethnically discriminative policy on Yunnan. The Huis collaborated with the local Yunnan peasants to exclusively partition fertile and vegetated lands for sustainable farming purposes, and the sphere of territorial influences were evenly distributed among the Yunnan family clans themselves. A number of Yunnan families became economically sufficient to afford another stream of profit-making industry, and that was a secularization of their domestic handicraft making. According to the research by Wu Ping (吳平), You Yanchun (攸延春) and Ma Qing (馬青)
, there have been more than 20 types of precious artistic handicrafts being produced by Yunnan people in the past centuries. For products that enhanced humans’ living quality, porcelains, feather-made tools, bone-made tools, lacquer-painted containers, stone-made containers and furniture were manufactured by Yunnan artisans, whom were aspired to integrate their in-born mechanical logics and aesthetic emphasises with pragmatic functionalities. For products that promoted the ethnical characteristics, the Yunnan people headed the trend of cloth dying for a convenient weaving pursuit. For religious worships, the Yunnan people created mural paintings, paper-cutting, icons, auspicious symbols, colourful lights and cubic paper arts to search for an ideological consensus and ensure them with a sense of belonging to their ethnical identities. For recreations, the Yunnan people produced narrative masks and ethnical instruments to prosper their musical and dramatic performances. These reflected that the Yunnan people, with a very rare dependence on automatic machinery to implement mass production, reserved the “organic” and “minimal” norms as significant personalities for the creative industry in Yunnan to convey saleable concepts that highlight a sort of humanistic eyesight.

Up to now, the PRC Government made a balanced distribution of working expertises in order to make different groups of ethnical minorities be able to demonstrate their socio-economic contributions to Yunnan. The Yi Natives (彝族) and the Pu’mi Natives (普米族) were responsible for the lacquer art on wood containers, as they clearly knew that Yunnan was a “village of bamboos and woods”
 which enabled them to be fascinated with the exploration on relief, intaglio and three-dimensional carving by a thorough understanding on the nature of different wood categories. The Tibetans were responsible for the exploitation of marble stones. Because of their fascination on the transcendental miracles of Buddhist philosophy, they made use of these stones to produce feministic accessories that served the cosmetic purposes of royal ladies. Both the naturalistic noumenon of marble stones and the harmonious decorations of the accessories were regarded as a sort of nourishments to the intrinsic conditions of mankind. For the Bai Natives (白族) in Da’li (大理), they adapted to roll the cloth for an even mode of dying. The Miaos (苗族) manifested wax-made paint to upgrade the cloth-dying technique of Yunnan people. In fact, the ethnical minorities in Yunnan were able to explore innovative but environmental-free methods of manual production that were rarely practised by the urban enterprises. The ethnical handicraft industries made use of the courage by every recruited Yunnan labour to exploit the corresponding raw materials and minerals from their geological circumstances in order to make their experiments be applicable.

In the dynastic history of China, Yunnan was a place where lots of literati, whom were enthusiastic in preserving the Chinese academic heritage, were honoured by the governmental level. Miao Jiawei (繆嘉惠, 1842 - 1918)
 was appreciated by Empress Dowager Cixi due to his distinguished performance in Chinese painting and calligraphy. The Empress appointed Miao Jiawei to publish a series of painting drafts as a useful reference for the painters of the latter generation to study more about the traditional spirits of royal-used Chinese fine arts. Chen Rongchang (陳榮昌, 1860 – 1935)
 was a scholar-official from Kunming who was appointed by the Qing Regime to manage the academic editorial affairs in Hanglin Academy. He ran the post of Academic Officer in Guizhou for a consecutive number of executive terms, with an emphasis on the modification of National History Museum for a better preservation of cultural exhibits and scholarly collections. He was in charge of the education and affairs the Yunnan Tertiary Academy, which enabled him to recruit more professional talents from Yunnan to contribute China with enlightened scriptural resources. Because of a political circumstance that the Qing Regime cared for the scholastic talents in Yunnan to conduct intellectual reforms, the Yunnan people developed a strong sense of belonging to their cultural uniqueness. They endeavoured to preserve the avenues that were of historical values. The Sipaifang (四牌坊) and Mashikou (馬市口)
 were preserved for a specific accumulation of porcelain shops. The Siyuan Street (or the Western Garden Street, 西院街) were preserved for the sale of cotton clothes, in which the raw materials were directly obtained from the grazes in mountainous agricultural regions. The Er’dao Street (二纛街) was an important hub for the finished jade, stone and bronze products being sold to the urban cities and foreign visitors, as the Tibetans in Yunnan, Xinjiang and Qinghai were familiar with the way of obtaining these earth-based mineral deposits and made good use of their spacious environment to establish kilns for an massive scale of form-building with quality refinements. As Yunnan enabled a direct access to the Silk Road for a further communication of tributary goods with the Middle East regions throughout the previous centuries, the Shuyuan Street (or the Academy Street, 書院街) provided a platform for the educated women to gather and create embroidery products. The culture of embroidery was greatly emphasized by the upper-class people, as both the politicians and the businessmen adopted the corresponding works to maintain good relations, whereas the products were of precious prices for gaining revenues in export trades. Facilitated by the premium institutional treatments by both the former Republican Government and the current PRC Government, different ethnical minorities were more united to advertise Yunnan with a trademark called “Spring City”
, which comprised a concept of local people’s green consciousness in re-conciliating with the regularities of their living habitat and conserving all kinds of organic resources for a more sustainable purpose of tourism-based wholesale and retail economy by preventing the entire province from being infra-structurally modified. Between 2004 and 2005, by accommodating President Jiang Zemin’s avocation for the policy of Western Development, the national entrepreneurs regarded the aforementioned Kunming regions as advantageous for constructing eco-hotels, natural spas, medical-plant gardens and biological conservation areas. This stimulated more investors to concern about how to transform the domestic handicrafts by ethnical minorities as a source of opportunity for marketing promotion. Not only do the national entrepreneurs alternatively borrow the useful techniques from these manual methodologies for a comprehensive research on cost-effective manufacture, they subscribed these handicraft products with the right of intellectual property and the right of monopoly for further industrial processing. These products could be sold as light exports, which corresponded to PRC direction of initiating an outward expansion of Chinese cultural industry and enhancing the reputation of China in terms of forbearing the ethnical minorities to maintain a humanistic mode of aesthetic and creative pursuit.
Apart from promoting Yunnan as an important trademark of tourism with the attractiveness of its domestic cultural products, it is also needed to prosper various types of performing arts by highlighting a remarkable extent of ethnical features. The Zhen Theatre (zhen qi, 滇劇), operated by the Kunming natives with the accents of Qin predecessors (qin kang, 秦腔), the accents of Yi Yang predecessors (yi yang kang, 弋陽腔) and the intonations of Chu predecessors (chu diao, 楚調)
, demonstrates foreigners with Yunnan people’s emphasis on the inheritance of folk songs, which were specifically practised by the adolescents with fascination on flirting, dating and marital affairs in the Yuan Dynasty. According to Mu Jiyuan (木基元)’s archaeological discovery under the institutional support of PRC National Bureau on Cultural Heritage (中華人民共和國國家文物局)
 ten years ago, several compositions such as “The Delightful Melody” (Xi Diao, 喜調), “The Depressive Melody” (Bei Diao, 悲調) and “The Scolding Melody” (Ma Diao, 罵調) were becoming internationally renowned as melodies that referred to the habit of Yi Natives (彝族) who treasured the occasions of ethnical festivals to celebrate their fruitful agricultural harvests, maintain good interpersonal relations with their rural compatriots, and search for their love companions. “The Shepherding Melody” (Fang Yang Diao, 放羊調) and “The Ploughing Melody” (Li Di Diao, 犁地調) were the minimal lyrics composed by the farmers in Shilin Yi Natives Autonomous Administrative District (石林彝族自治區)
 who admired the fertility of soil, the abundance of water resources, the agricultural contributions of nomadic mammals, and the wholesome persistence of biological diversity. For sure, there were some lyrics that provided room for the Yunnan natives to reminisce their optimistic episodes on how to enjoy a mental reconciliation with the natural regularities despite of their impoverished childhood conditions. Compositions like “Guessing Melody” (Chai Diao, 猜調) and “Mountainous Game Melody” (Sha Shan Diao, 耍山調) interpreted how the child primitives perceived a sense of playfulness by utilizing their raw living circumstances to create their unique mode of peer entertainments which helped them relieve from the exhaustion and pressure of their farming and labouring tasks. The aforementioned compositions conveyed worldwide audiences with an exceptional awareness on the humanistic melodies practised by the electric-freed instruments. A number of European, American and Australian bourgeoisies, who uphold the pursuit of organism, are much attracted by this sort of rare aesthetic gem. Driven by the purpose of broadening their cross-cultural horizons, many Westerners are willing to make a deep-going visit in these Yunnan areas after having a long-term money saving and getting well-trained for the hiking-required skills. Up to the figures shown by the PRC National Bureau on Tourism in 2003, the rural recreational sights in Yunnan, or what the documents from bureaucratic strata called as “nong jia le” (農家樂)
, were economically benefited from an influx of over 290,000 tourists despite of the SARS impact. The overall revenue of the local shops and enterprises reached ¥5,500,000 RMB
. It was extrapolated that such rewards were attributed to the long-sightedness of the natives who jointly endeavoured to re-modify the both the quality and the grooming of their performing arts as being more approachable for the foreigners to curiously search for the humanistic phenomenon that were much apart from the utilitarian mode of value judgments during a survival in their highly-mechanized secular.

With the financial support of national entrepreneurs under the governmental initiation, the “Yunnan Performing Arts Group” (雲南演藝集團) has been formed to search for a unity among various types of aforementioned ethnical melodies, whereas a particular extent of emphasized strategies and resources are put onto the training of dancing skills, cosmetic making, costume creations and theatrical editing. According to the research of Guo Jiaqi (郭家驥), there are more than 100 times of newly-composed drama performances in Yunnan province every year
. Distinguished scripts with awards from the capital level include “The Blossoming Orchid of Yi Natives in the Phoenix Clan” (Feng Shi Yi Lan, 鳳氏彝蘭), “A Lady From The Plateau” (Gao Yuan Nü Ren, 高原女人), “The Moon Reflected From The Pond” (Shui Zhong Yue, 水中月) and “The River of Motherhood” (Mu Qin He, 母親河)
. The authors and directors of these scripts made reference to the aesthetic elements of modern floral-lantern melodies while fostering inspirations for how to make the main characters appear as more noble-minded. They describe the Yunnan ladies from the ruling class as emphasizing moral integrity and marital commitments, hoping that the wholesome concept of modern feminism could be interpreted from the trivial interpersonal episodes of their ethnical life. For sure, the employed actors are well qualified with their competencies in preparing for their stylistic mode of classical singing, conveying audiences with body aesthetics, handling with the artistic dances that are filled with acrobatic details, and visually elaborate their dialogues as being more narrative; whereas these compositions deserve to be published as films, frictions and other types of complementary products by the recreation-fielded investors with exceptional interests in the cultural industry. Accommodating the responsibility of fostering more talents who are creative in script writing, the provincial government has intensified their work on recruiting scholars to supervise the general research process during the development of cultural industry. A particular extent of public fund is reserved for building museums and libraries that help conserve the first-hand data by re-making an appropriate order for the event-based archives. Remarkable materials included “The Book Collections of Yunnan” (雲南叢書)
 edited by the scholars since 1914, with an emphasis on scriptures, histories, literatures and geographies. “The Zhen Dialogue Post” (滇話報)
 and “The Yunnan Magazine” (雲南雜誌)
 recorded the plain-language (bai hua, 白話) literatures, articles and criticisms issued by the Yunnan students with scholastic background in Japanese universities. This was an essential post that provided hints for the cultural researchers to study how different aspects of academic philosophies and ideologies emerged during the epoch of New Cultural Movement and May Fourth Movement to push forward the trend of intellectual enlightenment in the 20th-century China. “The Record of Yunnan Bronze” (雲南銅志) provided sources for the industrialists to study how the artisans carried out refinements, moulding and polishing for the bronze mines during the era of Warring States (403 – 221 B.C). There is also the “The Collection of Court Paintings by Emperor Wang Fengzhong in the 2nd Year of the Reign of Nanzhao Resurgence” (南詔中興二年王奉宗畫卷)
, which illustrated how the ethnical people in Da’li State (大理國) contributed the Emperors, Empresses, Queens, Concubines and Princesses in Southern Song Regime with legitimate theologies and doctrines in terms of comprehending the Buddhist virtues and conducting worships for the Bodhisattvas. The most important point that the Yunnan Government stresses is to strategically enhance the reputation of its Civilization by letting both the scholars and the tourists know more about the historical values of the corresponding superstructures. The first-hand sources from these archives are efficiently used to publish the pamphlets, brochures, souvenirs and catalogues that provide useful guidance for the investors to consider redevelopment projects in terms of promoting different types of recreational sights; so that more people pleasantly finance both the craft artists and the performing artists to continue with their aesthetic pursuits while these ethnical talents are being ensured with proper living standard and the cultural services they provide are ensured with sustainable economic rewards. Moreover, the film companies would make good use of these archives to consider the possibility of composing scripts by borrowing geographical and humanistic episodes from the ethnical communities. For sure, the intensive sale of Yunnanese-originated or Yunnan-related film productions in foreign regions, which accommodate with the PRC policy of increasing international trades and tourist influxes, are foreseen of gaining tremendous economic benefits by letting capitalists know more about the regional potential in boosting up the rewards of both creative and agro-economic industries through the broadcasting and media channels.

Yunnan is well known with its fame called “The Village of Bamboo and Wood”, and people from the foreign countries admire the talents of ethnical natives in terms of carving magical iconographies with unique decorative patterns. The most common type of wood being adopted is the “red chestnut wood” (chu li shu hong mu, 楮栗樹紅木)
, in which the Wa Natives (佤族) in Jian Village (劍村)
 manifest such raw materials to carve some figures with the features of monsters. The wood-carved masks are believed as a kind of auspicious wearable and a kind of domestic statues to scare away the evil, to bless for an ecological harmony, to bless for fruitful harvests, to protect the weakness groups from being teased and to prevent from the occurrence of natural disasters. Of course, these wood-carved masks are subscribed by the performing-art groups as effective accessories for the ethnical actors and actresses to convey audiences with different sorts of exaggerative emotions.

Since 2004, the PRC Government verified Yunnan to begin with its “Thousand-Miles Marginal Culture Long Corridor Construction Project” (千里邊彊文化長廊工程)
. A great sum of fund is used to improve the cultural institutions within the basic level of Yunnan society. A particular emphasis is put onto the plan of developing commemorative museums and sight-seeings with book cities as supplements, which help the visitors understand more about the significant historical figures in Yunnan whom made achievements to the archaeological, geographical and scientific research for increasing the efficiency of national development. The dense distribution of book cities is essential for stirring up the employment and literacy rate of the Yunnan ethnical residents. Similar to the situation of publishing industry in Taiwan, the adolescent generation is fascinated with modern frictions and literatures, as these types of creative writing are regarded by merchants as comprising tremendous potentials for marketing exploitations. Thus, there’s a chain effect that more job opportunities are provided for the intellectuals with keen interests in arts and humanity to participate in the inter-related publication, design and editorial tasks. 

To conclude, the development of creative industry helps Yunnan search for a harmonious coexistence among ethnical races by allocating them with different kinds of “industrially specified” disciplines based on an even appreciation of their competencies. Capitalists, both from the overseas or from other Chinese provinces, consider Yunnan as an advantageous mountainous region with tremendous unexploited mine reserves; and the most approachable way for them to make the Yunnan people agree with their profit-making, utilitarian and entrepreneurial motives is to bear with a longsighted mission and assist these ethnical natives in exploring career alternatives by making their domestic handicraft skills and naturalistic creativity be more effective for socio-economic contributions. Thus, the manual and humanistic norms are the two very essential criterions to convey both the economic and tourist authorities that, the creative industry in Yunnan is humanitarianly capable enough in drawing a closer relationship among organic creativity, heritage conservation, cultural re-enlightenment, infrastructure, recreation and also the sustainable improvement of ethnical people’s living standard.
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