The “Painting On and On” strives for a global recognition on Hong Kong fine arts
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Sarah Lai Cheuk-wah (黎卓華) – “A Pale Private Car”
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Tsang Chui-mei (曾翠薇) – “The Spirit of the Mountain”
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Firenze Lai (黎清妍) – “Keeping Warm With A Jacket”

In recent years, more art-majored graduates from CUHK Department of Fine Arts and HKBU Academy of Visual Arts devote their youthful career prospect to a practice of studio-art pursuit. Each art enthusiast hires an independent studio from the industrial district in Fo Tan or San Po Kong, or a homecoming unit from Jockey Club Creative Arts Centre (JCCAC) in Shek Kip Mei, for the sole purpose of enjoying an unreserved and spacious area to pursue an oil-painting or acrylic-painting dream in a large-scaled manner.

An alliance-based art association, called “Painting On and On” (繪畫大道中), was established by several active painting artists in Hong Kong art academia since 2011. The “Painting On and On” imposes a very stunning effect to boost up a social-wide awareness on the potential of Hong Kong local paintings to be cherished by the global art scene, no matter in the fields of international museums, international art expositions, international biennials and international auction houses. 

Actions by members of “Painting On and On” represent what the artists from the Y-Generation could do in accordance with the norm of contemporary fine-art philosophy. But, similar action was also found from the local art masters from the pre-war generation. The Hong Kong Oil Painting Research Society, which was mainly presided by Mr. Lam Man Kong (林鳴崗先生), Mr. Lam Ming Shum (林明琛先生) and Mr. Shaw Tze (蕭滋先生), continuously feels dissatisfied with the nonchalant attitude of the Hong Kong Government in defining some long-sighted proposals that ensure Hong Kong painting artists with the most blessed, homecoming and premium circumstances to strive for the institutional and commercial opportunities in exhibitions, collections and auctions.

Previously, the "Wen Wei Po" (文匯報) reported the news about "Homemade Colors: Inaugural Exhibition of the Hong Kong Oil Painting Research Society" (色彩與家園：香港油畫研究會首展) at The University Museum and Art Gallery (UMAG), The University of Hong Kong (HKU), between 24 March and 15 May 2012. Through this academic event, Mr. Shaw Tze (蕭滋先生) realized an aspiration to revive the tradition of oil-painting art with Hong Kong features. Mr. Shaw was frustrated with an unhealthy phenomenon that, the HKSAR Government is getting nonchalant with the risk of oil-painting art for being institutionally "marginalized". The Hong Kong Arts Development Council, the Hong Kong Contemporary Art Biennial Awards, the Hong Kong Museum of Arts, and even the future Cultural Bureau and West Kowloon Cultural District, are reluctant to foster a long-sighted vision for ensuring the local oil-painting artists with sufficient opportunities to strive for a global recognition on their creative fruits. There's a social-wide outcry among the artists for a reform of the existing fine-art policies by the HKSAR Government. The Hong Kong Oil Painting Research Society anticipated that the corresponding officials should think of some concreted measures to facilitate a sustainable inheritance of Hong Kong oil painting in the global contemporary-art scene, so as to enhance the reputation of elder and young oil painters of Hong Kong to a divine status.

The Hong Kong Oil Painting Research Society (香港油畫研究會) also organized “The 1st Hong Kong Oil Painting Competition 2012” (香港首屆油畫大賽2012) at Exhibition Gallery of Hong Kong Central Library from 4 to 13 February 2012. It invited prominent scholars from Hong Kong, China and Overseas to be the Guests-of-Honor. Prof. Ambrose King Yeo-chi (金耀基教授), Former Vice-Chancellor of The Chinese University of Hong Kong and Emeritus Professor of Sociology, officiated the Opening Ceremony. Prof. King supported Mr. Lam Man Kong (林鳴崗先生), Mr. Lam Ming Shum (林明琛先生), Mr. Shaw Tze (蕭滋先生), Mr. Lee Lam-sin (李林先先生), Mr. Poon Yiu-fai (潘躍輝先生), Mr. Tse Ching (謝政先生) and so forth to enforce a trend of Renaissance for the oil-painting art with Hong Kong, Chinese, Confucian and Oriental features. Mr. Ante Glibota (安特．格利博達先生), a renowned art critic from France, made an honorable presence at this Competition. He was deeply impressed by the efforts of more than the fourteen hundred oil-painting artists from this Competition to give a review of the local and regional art creation that represented the cored aesthetic values of Hong Kong fine arts. Mr. Ante Glibota gave positive comments to the oil-panting works through a written preface for the competition catalogue in this way: 

“Art in our time has become more and more a measure of the proliferation of subtlety, of knowledge, of sensitivity and of course of signs of richness: spiritual, social and economic, ever more expanding its based in all parts of our society. Art has indeed become somewhat a necessity for enlightened people, and will be even more so in the future, I hope.”
Mr. Shaw Tze (蕭滋先生) shared about an unforgettable experience while he and his fellows from Hong Kong Oil Painting Research Society was organizing “Figurative + Abstract – An Exhibition of Contemporary Oil Painting, Watercolor & Print of Hong Kong” (具象 + 抽象．香港當代油畫水彩版畫展) at Exhibition Gallery of Hong Kong Central Library from 26 August to 6 September 2009. The Society invited Prof. Harold Mok Kar-leung (莫家良教授), Dr. Victor Lai Ming-hoi (黎明海博士) and other scholars from the local fine-art academia to write art criticisms as a support to the development of Western painting art in Hong Kong. It also invited Mr. Jan Mao-ch’in (冉茂芹先生), famous oil painter from Taiwan, and Dr. Sou Pui Kun (蘇沛權博士), Vice Professor of Macao Polytechnic Institute, to be Guest-Speakers in an Academic Seminar called “Symposium of Visual Arts Development in Adjacent Regions” during the Exhibition. However, these curatorial efforts did not result in a genuine respect and acknowledgement from the Hong Kong Arts Development Council (HKADC). Mr. Shaw Tze said that, a representative from Hong Kong Arts Development Council, who only had knowledge in conceptual and media art, gave a negative feedback while filling up an evaluation form for the effectiveness of this joint Western-art exhibition. The comment was that, “To talk about the inter-relationship between figurative painting and abstract painting is an outdated issue.” Mr. Shaw Tze, members of the Exhibition Organizing Committee and the participating artists were consistently dissatisfied with the negative evaluation by that particular HKADC representative. Indeed, Traditional, Modern and Contemporary oil-painting artists in Hong Kong agree with an irresistible fact that; even in the 21st Century, the fine art of Western painting can never be substituted by the influx of nihilistic art languages with regards to a social-wide respect on the universal value of humanistic, empathetic, literary and perception-based aesthetics.

Apart from the effort of elder artists from Hong Kong Oil Painting Research Society, prominent artists from the middle-age strata also made contributions to the wholesome evolution of oil-painting art from the Age of Modernism to the Millennium of Contemporary Fine Arts. Mr. Chan Chung-shu (陳中樞先生), Mr. Chau Shik-hung (巢錫雄先生), Dr. Agnes Ko Po-yee (高寶怡博士), Mr. Lam Yuk-fai (林旭輝先生), Mr. Lee Chi-ching (李志清先生), Mr. Tang Yik-nung (鄧亦農先生) and so forth established Hong Kong Contemporary Artists Association (HKCAA, 香港當代藝術家協會), which represented how the Hong Kong artists from the 1960s to the1990s witness the socio-economic changes of their hometown – the local industrialization since the 1960s, the new urban development, the compulsory education, the Sino-British Joint Declaration, the maturation of transportation networks, the relocation of manufacturing industries in Mainland China, the pre-1997 emigration trend due to the anxious political prospect, the emergence of Hong Kong as an international finance center, the return of sovereignty and financial crisis in 1997, the SARS outbreak in 1997 and so forth. Recently, the “Hong Kong Contemporary Artists Association (HKCAA) organized a joint exhibition called “Now Hong Kong” (當下香港) at the 4/F Administration Building Exhibition Gallery of Hong Kong Cultural Centre from 3 to 9 October 2012. Even though some of the local artist had developed their families and livelihood foundations in Canada, it is Mr. Chan Chung-shu (陳中樞先生)’s aspiration to re-unite his notable acquaintances for a consistent cherishment of their creative legends based on the “Lion Rock” values of endeavors.

Going back to the phenomenon of Y-Generation, Members of “Painting On and On” (繪畫大道中) are accomplishing an aesthetic mission that correspond with what Hong Kong Oil Painting Research Society and Hong Kong Contemporary Artists Association (HKCAA) use to do for the prosperity of oil-painting art in recent years. In a circumstance that institutional concerns are rarely gained from the aforesaid art-related government departments, the “Painting On and On” are initiating a joint exhibition called “Automatic Banana” (不打自招) on the 3rd Floor of Blue Box Factory Building in Tin Wan Hing Wo Street, Aberdeen, between 20 October 2012 and 17 November 2012. 

Studio-art practices by the 1980s-born artists, who have tremendous experiences of ambitious and explorative creativity in industrial districts, reflect their adoration to the contemporaneous values, such as playfulness, humors, egocentric identities, conscientious awareness, care for underprivileged classes, rediscovery of revitalization values, conservation of humanistic scenes and so forth. Tsang Chui-mei (曾翠薇), one of the participating artist from “Painting On and On”, is keen at reserving spatial beauty in her painting. From her piece called “The Spirit of the Mountain, you could observe how she interpreted a visual sedimentation of "soul-liked" little trees in a fragmented manner. Being accompanied by a wooden chair and an iron-made lamp, the retangular brown floor was floating like a "time machine" that carried passengers to daydream about their lost memories in the third-layered realm of immensity. Sarah Lai Cheuk-wah (黎卓華) is keen at Photorealism, but her chrominances are pale. In this painting, a pink private car was turned upside down on grassland. Sarah does not mind being commented as violating the social order in the feministic world, as this is an honest reflection of her utopian desires.
Fine artists in Hong Kong, no matter from whatsoever generations or schools of academic thoughts, should gather to jointly alert our HKSAR Government for a comprehension on the advantageous sides of comprising oil-painting industries with Hong Kong features as an important academic and economic category to facilitate a mutually-beneficial operation for the goodness of livelihood improvements within the artist circuit. Some officials from the aforesaid art-related governmental departments might worry about their unfamiliarity in framing, logistic, preservation, insurance and decoration issues. Indeed, this worry can be omitted, as most of the oil-painting artists in Hong Kong use to monitor the technical affairs of oil painting presentation in a self-initiated manner. What they expect the HKSAR Government would do is to fight for more awards in Hong Kong Contemporary Art Biennial Exhibition and museum-exhibition chances; to acknowledge those oil-painting artists with notable achievements, stylistic uniqueness, influential reputations and social-wide contributions; as well as assisting the potential oil-painting artists from elder, middle or younger generation to obtain more privileged says in international art events with an appropriate use of public funds to help them with the in-depth promotion of their creative brands. In one word, the oil-painting artists are expecting HKSAR Government to guarantee them with the most cosmopolitan but human-touched mode of curatorial strategies, as it should have understood how Paris and Taiwan have grown up as harmonious cities with a sustainable dependence on fine arts to maintain a legitimate super-structural advancement based on their Governments’ genuine respect to their own art histories and local creative cultures. 
繪畫大道中（二）《不打自招》

Painting On and On 2. Automatic Banana

Opening Reception: Saturday, 20 October 2012, 5 - 7 pm

20 October - 17 November 2012

Address: SOUTHSITE, 3/F, Blue Box Factory Building, 25 Hing Wo Street, Tin Wan, Aberdeen, Hong Kong

香港香港仔田灣興和街25號大生工業大廈3樓

Artists:

萱寧 AMA | 陳曉筠 Casper Hiu Kwan CHAN | 智海 Chihoi | 何藹恩 Carol Oi Yan HO | 黎清妍 Firenze LAI | 黎卓華 Sarah LAI | 林東鵬 LAM Tung Pang | 盧樂謙 Him LO | 倪鷺露 Lulu NGIE | 曾翠薇 TSANG Chui Mei
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