Robert O’Brien ( 白 禮 仁  )  “Fragments from an Island” ( Email:  obriencheung@gmail.com )
I spent my childhood in Kinshasa Congo, Heliopolis, Alexandria, Egypt, and Folkstone, Kent in England.  My studies were at The Central School of Art & Design London, in Theatre design.  I have spent time making art in various places in Europe but mainly exhibiting in London.  When I was living in Germany, I had contacted a friend who was living in Hong Kong asking her about the possibility of visiting China.  She suggested me to come to Hong Kong and stay in Cheung Chau.  That was in 1976, and I have been here ever since. 
At that time the distinction between the town and country on this small island was great.  In the country side of Cheung Chau cows and Shepard’s were common, as well as pig farms and runaround chickens.  There was also quite an extensive farming of vegetables. Apart from that Islanders would walk around in the countryside as part of the weekly recreation hence why there were so many paths.  Which have all gone now. In the town every street was practically a market place where exchange took place, not only that, the eccentricities of human behavior was a constant reminder of the sense of detail in Chinese life; something very different from the European existence. Being on an Island traveling is a constant activity; visually one experiences the mountains, hills, islands and the atmospherics of weather. All it seems is about the change of viewpoint and position.  In the past the changes of scene has had a strong bearing in my memory of times past where from childhood to adulthood the shifting of environments and places always left me with the urge put it down in some form and my painting was  an approach to placing it into art. 
In 1987 I married a local girl.  Throughout these years I have found sauntering in the streets to walking in its countryside and the combination of vistas inspirational particularly the chaotic sense of order, of shops, signs and streets, crowdedness and isolation.  The abandoned and reclaimed hastily put together in contrast to the arranged, all co-existing within the social network of the place.  

On the other hand, the countryside is entangled and lush formed by the strong south winds that one gets on this island.  Microcosm’s of nature from bugs to birds, this in contrast to the open view of the sea and the constant changes of light, is all complimentary within the context of change.  These elements have entered my paintings in one form or another in my understanding of the place.  I don’t depict the place but I depict my feeling about the place.  However, one important aspect which has had a bearing on my painting and art is the fact that I reside within a very strong culture that is not my own and yet has had some influence on me.  The relationship between calligraphy and drawing has had a significant bearing on my walking drawings and approach to my making art.  But that implication lies there as I am a child of my culture and I cannot be otherwise.  But as an Honored Guest I pay respects to my host.

My art over the last 36 years has focused on the tradition of painting and landscape as conceptual mapping of the personal, social and the geographical.  All sources have been in the region of south china and focuses on what is predominant within these areas: Stone; Water and Wood.
From the period 1976 – 2000: I have held 7 solo exhibitions in Hong Kong and 1 in Macau; 25 group exhibitions in Hong Kong and the region. 

From the period 2000 – 2012:  I have had 2 solo exhibitions and 22 group exhibitions in Hong Kong and regionally.
In the last 10 years I have been working 3 days a week in Beijing Normal University, Zhu Hai, Guangdong. This contributed a much deeper perceptions of Guangdong and its people.  My work has developed quite considerably since then.   What I had focused on before in my art changed in terms of format.  I still work within my proportion and continued with my walking drawing practice as a means of notation have transferred my drawings on to Chinese paper via photocopy and have introduced a more sequential and out of focus aspect to my art.  I have expanded into the use of colour as depicting presence and time 
