Tsai Ming-chieh’s conviction to an experimental language based on his daydreaming contexts and youthful adventures
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Tsai Ming-chieh (蔡名捷), a Fine Arts enthusiast from Huafan University (華梵大學), creates a legend by enhancing “Pop-pon House” (胖寶熊藝術空間) as an inspiring spot of homecoming studio in I’lan (宜蘭). Between 2008 and 2012, Tsai Ming-chieh exposed to diversified tutorship and exhibition experiences, and he obtained achievements from several art-award schemes. The most notable records include: One of his Western paintings, namely “An Immediate Capture of a Market Episode” (市場即景), was nominated as an exhibited piece in “I’lan Fine Arts Exhibition 2008” (宜蘭美展) organized by I’lan Cultural Centre (宜蘭文化中心). Another painting, namely “After The Noon” (午後), was nominated as a “Distinguished Exhibit” in the category of “Western Paintings in Tertiary Level” during “The Mount Ali Still-Painting Invitational Competition of Chiayi City 2009” (嘉義阿里山寫生徵件比賽).

From 1st to 10th August 2012, Tsai Ming-chieh will curate his first solo exhibition at “Pop-pon House”, which locates at the Fu Hsing Avenue (復興路) of Luo Tung Town (羅東鎮) in I’lan. The theme of his exhibition is “Starring at a Night of 22 Celsius Degree” (凝望22℃的夜晚), which implies his hobby of absorbing fictional inspirations during the tranquil occasions with moderate temperature. Tsai Ming-chieh enjoys the process of daydreaming while breathing the air of liberty in the spacious countryside. This enables him to fabricate the illusionary contexts from his “superego”, as well as transforming the “fantasies” as narrative realities on either canvases or paper mediums.
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There’s a piece showing a mummy with a suit of pink armour on a salinized desert, which helplessly awaits a “skeleton-made” dinosaur to grasp the soil residues for its food. The dinosaur appears to be as soulless as a ghost, and the dimness of the evening sky implies an unpredictable kind of “doom-laden” atmosphere. Tsai Ming-chieh urges the mankind to be noted by the miserable roars from the ecology while persisting with our keen economic competitions. 

Through an association of a wrapped body with a mammal from the species of extinction, Tsai Ming-chieh guides the art lovers to think about a possibility for the future youngsters to intellectually counteract with the institutional perception of manufacture and technological advancements, whereas there is a dialectical relation between such counteraction and the notion of ecological evolution. Indeed, the 20th century is an epoch that the metropolitans strictly relied on electronics, construction projects, logistics, catering services and mechanical inventions as the mainstream industrial categories for proving the eligibility of Capitalism in global system. However, due to an influx of “infra-structural vanities”, humans might be trapped by an over-emphasis of “Utilitarianism”. But, we cannot deny a change of secular phenomenon in the 21st century, that the 1980s-born, 1990s-born and 2000s-born youngsters are leaping towards an age of “Altruism”, “Empatheticism” and “Universal Humanitarianism”. Being complemented by the mysteries of Facebook and other interactive-media channels, a certain number of youngsters are exceptionally eager for being exposed to the nourishments of “cultures”, as well as pursuing a general hope of re-modifying our society as a human-touched utopia that stresses a sustainable progress of superstructures. Tsai Ming-chieh deliberately makes the “mummy” iconography as a metaphor to persuade humans for suspending their restless encroachments on natural and ethical regularities. He gives a realm for the contemporary-art connoisseurs to re-define the aesthetic principles in accordance with what the “transcendental arbitrator(s)” predicts to instil in the secular process of biophysical circulation.
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A narrative painting shows a male figure, with a green waterproofed costume, lets his girlfriend, who is wrapped by a suit of pink armour; sit at the back of his riding bicycle. This pair of “alien-liked” couple enjoys a spiritual communication while cycling on a flooded soil along a sunshine shore. Tsai Ming-chieh’s selection of episode seems to be inspired by the contexts of romantic films like “You Are The Apple of My Eye” (那些年．我們一起追的女孩). Tsai daydreams a predictable inheritance of unreserved love values with “childhood-liked” and “campus-oriented” leisures as complements, despite of a possibility that the human world might be transformed to be a “Futuristic” and “Robotic” one.

From the contemporary art scene of Taiwan, Tsai Ming-chieh is a gifted artist who dares to experiment his re-interpreted virtue of “Futurism”. “Futurism”, advocated by Filippo Tommaso Marinetti in 1909, stresses a repudiation of the cult from the past academia and all sorts of dogmatic imitations, as well as giving compliments to originality. Moreover, Futurism forbears the literary genre of “cyberpunk”, in which technology is often observed and analysed with critical eyesight. Tsai Ming-chieh trusts the potential of his aesthetic contexts in accomplishing and restoring the spirit of “Futurism”. It is because, Tsai unconsciously re-organizes what he invisibly comprehends from the astrobiological evolutions as a readable series of “epistemological chapters”, with a contribution of enlightened but humorous ideas to our existing humanistic phenomenon. 
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Tsai Ming-chieh explores a self-expressive portrait with crispy Chinese ink as medium. Indeed, Tsai reserves the girl appearance with a casual impression that she mentally indulges in a roaming paradise, which is, a fictional conception for helping her diminish all sorts of lust-related restraints. The girl is accompanied by the flying edelweiss, which implies her will of surrendering all her compassionate wishes about her companion to the “destiny arbitrators” for requesting their decent blesses and shelters.

Tsai Ming-chieh’s attempt of retreating Chinese-ink language from the whims and quaintness is much similar to the belief of John Li Tung-keung (李東強), a prominent art scholar in Hong Kong who integrates his directness of moisture ink infiltration with the un-anatomical vision of Fauvism. Ting Yue-yung (丁衍鏞)’s descriptions on the “brush contingence” of John Li Tung-keung could be applied as a compliment for Tsai Ming-chieh’s truthfulness in practising the norm of spiritual vividness:

(1) In the midst of artistic seriousness, the work reaches out to its audience with its overwhelming sense of humour.

(2) Whatever the direction of exploration, the work is invariably filled with the spirit of Chinese art. The graceful lines, in particular, are unmistakably Chinese.

Corresponding with Ting Yue-yung’s aforesaid implications, Tsai Ming-chieh, sharing a similar affinity with the breakthrough of John Li Tung-keung, is foreseen as pursuing a code of neo-portrait exploration to highlight the freakish, sensuous but talismanic countenances of “Fictional Feminism” based on his inspirations of observing ladies from minimal suburbs, with a deliberate preservation of their heroic and fraternal noumenons.
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Judging from his easy-going attitude towards how the art intellectuals comment on his school of stylistic thought, Tsai Ming-chieh never regards visual arts as a fulfilment of eponymous strategies. Paying a great tribute to the authoritativeness of his sub-consciousness, Tsai Ming-chieh simply wants to synthesize all his chimerical associations on the realm of “Eden Prairie” as a pictorial series of “magnanimous epyllions” for intensifying his exchange of paradisiacal ideals with his art-lover acquaintances. 

Author: Vincent LEE Kwun-leung (李冠良)

