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Recently, the St. James’ Settlement organized “Root & Life in Chinese Residences – Community Art Fair (根．住唐樓：社區文化藝墟) in Stone Nullah Lane Villa. This activity raised the awareness of local academia, as many Visual Art educators further know the importance of teaching students how to develop a sense of empathy towards the architectures with historical, humanistic and conservational values. The “Drawing out the Current Culture of Blue House – Inter-school Drawing Competition” (畫出藍屋現場文化：學界繪畫大賽) and “Chinese Residences in Hong Kong – Inter-school Drawing Competition” (香港唐樓面面觀：學界繪畫大賽) have successfully discovered several art students who are qualified as being able to pursue studio-art creativity with cultural studies as complement for enriching their sociological horizon. Augustine Tse Wing-hin (謝榮軒), a current S.6 A-Level Visual Art student from Rosaryhill School (玫瑰崗學校), obtained Championship and 1st-Runner-Up respectively in the two aforementioned competitions; as he described the trivial scenes of Blue House with narrative, sentimental and expressionistic brushstrokes. Apart from his two awarded soft-pastel drawings, Augustine has also created three extra pieces for such thematic series, including a marker illustration, a three-dimensional model and a watercolor painting, which correspond with the collective memories of our grandparents’ generation. Augustine Tse’s artistic achievement marks a phenomenon that, the adolescents nowadays are able to manifest the fusion of diversified creative mediums to persuade the privileged class for a respect to the “ritual” and “thanksgiving” emphasis practiced by the Hong Kong natives who found the latter infra-structural prosperity with their sweat and endurance.
 

 

Augustine Tse’s drawing has demonstrated public with an imaginative but a very pragmatic example of making the eroded Blue House as being more sustainable as the naturalistic holiday resorts. Yet, Augustine knows that the elder generation depends on their unique service-based, charitable and handicraft skills to foster their family members. Less technological issues are involved as the people from Chinese residences care much about their basic survival, the unity of relatives with the same cultural affinity, and the maintenance of neighbourhood within the network of their acquaintances. For sure, the Blue House, no matter for providing the primitive mode of bone-setting (跌打), Chinese medicine, herbal-tea and hair-dressing services, was regarded by our senior citizens, whom mostly came from the impoverished or refugee origins, as an authentic shelter for them to cultivate immortal love with their beloved companions, care for the welfare of their vernacular compatriots, establish their prestigious clans with reputable successors and inherit the meritorious heritages of Chinese Confucian tradition. Even though the senior citizens hadn’t got too much money to afford a graceful marriage and ensure their children with luxurious entertainments, they were submissive with their status by reminding themselves to persist with their selfless parental missions.
 

 

The residents in Blue House are much more aspired to conciliate with the ecological environment as their balconies and roots provide them with the most direct channel for a genuine exposure to the broad harbour scenes and hill barriers. Thus, Augustine Tse described the residents who liberally permit the parasitic leafs and branches to wind around the exterior of Blue House. Augustine’s notion of “parasitism” implies a fact that, the accommodation of urban citizens cannot depart from the invaluable assets given by our Creator, such as the prior concern on family integrity, the mutual dependence among neighbours who shared the same diligent spirits, the pursuit of organic lifestyle, the honest reflection of humans’ altruistic motives, and the faith of resolving our daily life matters and creating our domestic necessities with raw materials. Even though Augustine Tse grew up in an epoch with capitalism and materialism as major pursuits, he comprehends that the natural regularities, which offer humans with a framework to enjoy a submissive life, can never be substituted by either the utilitarian norms of scientific technology or the leisure of enjoying virtual reality.
 

 

Augustine Tse re-created an architectural model for Blue House, which reflected his will of revitalizing this precious heritage as a cosmopolitan complex for the contemporary citizens to withdraw themselves from the stresses of business workload, reminisce the noumenon of “non-secular love” by observing the classical mirrors and cosmetic tables with love companions, re-cultivate a thoughtful understanding on the anticipation of one’s grandparents, rediscover the aesthetical noumenon by experiencing the delicacy of weaving and spinning, re-perceive a Taoist sense of spiritual leisure by brewing up some tea with the fragrant Tieguanyin leafs, and re-adopt the traditional handicraft skills to create toys with innocent iconographies. Even though the materials that Augustine adopts for such 3D creation are foam boards and thin iron strings, he avoids presenting the exterior surface with “absolutely refined” measurements and spot-colours. The overall vision that Augustine develops for this Blue House model is similar to a cottage in an infant child’s impression, which usually originates from the romantic episodes of cartoons or fairy tales. This implies his fundamental will that, many contemporary citizens should treasure Blue House as a pot with fertile compost to nurture the wholesome growth of their parents’ generations, and they have to be impressed by their predecessors’ diligence with the need of persisting with both conscientious and righteous values despite of encountering with the complicated interpersonal relationships in this competitive career world. The “kyanite-blue” chrominance that Augustine Tse applied on the entire surface seems to share an affinity with fishermen’s fond on marine water to refresh their mentality. In the first half of the past 20th century, lots of basic-class residents in Hong Kong Island depended on fishery as their major source of food supply and labouring contributions. Thus, the male residents in Blue House proceeded to the Victoria Coast and rode their fishing boat towards the South China Sea for more seafood harvests. The female residents stayed inside the Blue House, and they dealt with the housework affairs, fed their children and waited for the return of their beloved husbands. Feeling gratified with their grown-up sons for being responsible for the economic foundation, the elderly would grin the herbs in the Chinese clinic, and they played chess or mah-jong with their old acquaintances while broadcasting the Cantonese opera songs with their classical cassette players. In such sense, Augustine Tse identified that; the “kyanite-blue” in his architectural model is an extraordinary colour with blessings from Heaven, as it guides us to bear in mind with the precious “Lion Rock” spirits of our predecessors. 
 

Augustine Tse adopted the iron mailboxes, which were permanently hanged onto the wooden doors of different flats with engraved patterns, as a kind of symbolic iconographies to convey contemporary citizens for a wholehearted emphasis on their relationships with remote acquaintances. In this computer-based epoch, we might not understand how difficult it was for our predecessors to search for efficient communication channels, as we can easily deliver messages and images through email or Facebook without regional boundaries. But, our grandparents did experience a very challenging time if they wanted to keep abreast with what their love companions who migrated Southeast Asia for trading missions, their relatives in Mainland China, or their sons or daughters who furthered their studies in Europe or the America, were endeavouring for after a long time of separation. The only way for them to know such updated news was to write and receive endearing letters. They would be extremely delighted once they discovered an envelop inside their iron mailboxes. Yet, the mailboxes that Augustine Tse described were surrounded by leafs, tree branches, bushes and abandoned woods with lichens; and they appeared as like the ripe fruits on the tropical trees. Audiences would experience a kind of adorations on these mailboxes with softened textures. It is because, Augustine Tse described them with warm colours, subjective compositions and illustrative visions based on his intention of making people spiritually attached to such a symbolic item which has been storing a hundred of touching, tearing and grateful stories.
 

 

To conclude, it is a fulfilment to the Confucian spirit for Augustine Tse to be an avant-garde in persuading widespread citizens for an empathetic observation on what the elder Hong Kong generation anticipate the current adolescents to follow – particularly the values of traditional humanity. Despite of enforcing ourselves to transcend all limitations in knowledge-based economy and keep abreast with scientific innovations, we mustn’t let our irresistible linkage with our nationalistic identities and our historical traditions be emotionlessly diminished. The inter-disciplinary series of “Blue House” creations by Augustine Tse sets an example for the artists to carry on comprehensive researches on the old stories experienced by the un-popular labouring class in the 20th century, whom, in fact, remained with a very low profile by not publicizing their dedications for the Hong Kong society. The story contents, the conversations, the diaries, the monochrome photos, the old Chinese costumes and the domestic accessories collected by the predecessors in Blue House become significant first-handed resources for Augustine Tse to create his unique school of artistic thought. Augustine is foreseen as a loyalist to the traditional Hong Kong culture, who is able to revive the peculiarity of citizens’ compassion on all kinds of benevolent substances in this urban landscape by leading them to build up a contemporary mode of aesthetic destiny with the antiquity. 
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Left: “Blue House” (Soft Pastel on Paper) – By Augustine Tse Wing-hin
Right: “Blue House” (Marker & Pen on Paper) – By Augustine Tse Wing-hin
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Left & Right: “Blue House” (3-Dimensional Model, Mixed Media) – By Augustine Tse Wing-hin
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Left: “Mailboxes” (Watercolour and Colour Pencil on Paper) – By Augustine Tse Wing-hin
Artist Biography of Augustine Tse Wing-hin

Exhibitions / Activities:

2010: “Rosarian Art Exhibition 2010-11”, Rosaryhill School (Secondary Section), 2/F of Shau Kei Wan Oi Tung Shopping Plaza (27/28-11-2010)

2010: “Rosarian Art Exhibition 2010-11”, Rosaryhill School (Secondary Section), Rosaryhill School Basement Visual Arts Gallery (11/13-12-2010)

2010: “Rosarian Art Exhibition 2010-11”, Rosaryhill School (Secondary Section), Platform Y of Chai Wan Youth Square (4-12-2010)

2011: “The Artland’s Special – Inheritance in Different Generations – Eco-Bag Design Exhibition”, Rosaryhill School (Secondary Section), The Artland Gallery of Wanchai Lockhart Centre (7-5-2011)

2011: “JCCAC – The Art of Light Exhibition 2011”, Hong Kong Society For Education In Art (HKSEA), Jockey Club Creative Arts Centre (JCCAC) (7-5-2011)

2011: A Preview Art Exhibition for “Root, Live: Chinese Residences Community Art Fair – Drawing out the Current Culture of Blue House’ Drawing Competition” organized by St. James’ Settlement and The Faculty of Architecture in The University of Hong Kong (16-4-2011)

2011: A Preview Art Exhibition for “Chinese Residences in Hong Kong – Drawing Competition” organized by Hong Kong Society for the Research & Promotion on Antiquities & Monuments (1-5-2011)

2011: Dedicated caricatures to “Vybration”, an A Cappella singer team from the United States (29-3-2011)
Awards:

2011: Champion in Senior Level, “Root, Live: Chinese Residences Community Art Fair – Drawing out the Current Culture of Blue House – Drawing Competition” organized by St. James’ Settlement and The Faculty of Architecture in The University of Hong Kong (16-4-2011)

2011: 1st Runner-Up in Senior Level, “Chinese Residences in Hong Kong – Drawing Competition” organized by Hong Kong Society for the Research & Promotion on Antiquities & Monuments (1-5-2011)

2011: Merit Award in Secondary Level, "The Art of Light - Light Installation Competition 2011" organized by Hong Kong Society for Education in Art (7-5-2011)

2011: Merit Award in Senior Secondary Level, "Hong Kong Flower Show Student Drawing Competition 2011" organized by Leisure & Cultural Services Department (11-3-2011)

2011: Merit Award in Senior Secondary Level, "Treated the Beloved - Wanchai Inter-school Drawing Competition" organized by St. James' Settlement (29-5-2011)

2011: The Most Favorite Art Booth Award, “Root, Live: Chinese Residences Community Art Fair” organized by St. James’ Settlement and The Faculty of Architecture in The University of Hong Kong (16-4-2011)
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